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Once a month 
something very special 
happens for 

Filipino Americans. 


Find out inside... 


NOTES FROM THE G.M. 


Developing WTUL's Competitive Strategy Part 1 of 5 


OX-G.M 
A)The Introduction of Wing Fat as Strategic Analyst mp 
b)The rEcent Downfall of WTUL's &xa Asian Connection Uber 
Let it be known that we have a new member on the anti- Alles! 
sound team of WTUL. His name, Wing FAt, a recent graduate ce 
of the renowned Wharton School of Business and a man of 
stature unlike any I have known mE or read about in 
literature. Mr. Headcoat, Sherlock Holmes whose incred- 
ible skills of deductivve reasoning allows me to make 
the meekest of comparisons. From Japan, Wing Fat brings 
us his talent to exploit along with an unsatiable appe- 
tite for Ramen. Master Fat will help develop the already 
inherent competitive advantage of WTUL by a thorough 
analysis of the external and internal environments of WTUL 
and then implementing plan GO-Sound. 


I will now discuss some of these steps ignoring explicit 
detail because I do not want to lose the degree of 
effectiveness in our plann. 


*background* 


The college radio industry has historically been chatact- 
erized by relatively medium-length mop haircuts, jangly 
Rickenbacker guitars, and alienated singers. The wonderful 
HeyDay of Athens, Georgia. During the 1980's, this industry 
was negatively affected by such factors as further consol- 
idation of major labels and a strong trend toward substitution 
by REM pakaging bands gmpxxgg copying the sound, but the 
threat of entry was low, WTUL was king. Enter the next era- 
1988 SUBx2&RPOP records released the mudhoney "touch me, 

I'm sick" single and a new movement began. The trend is ax 

now old Fender Mustang guitars, chain wallets, and relatively 
medium-length mop haircuts. Unbridled, WTUL recognized this 
sound unfortunately not predicting the worst prospect for 

long run dominance. MTV, a competitor of sorts with its sub- 
stitute product of rock videos "introduced the world to Seattle 
and increased its market share." Mtv as a brandmame and its 
pawns the local ugly commercial alternative rock stations 
around the kHNkxxX country are prominent competitors due to 

the current shifts in the industry beyond our control (the 
trend: big t-shirts and alternative rock festivals). Perhaps 
we should have planned for this blitz but because of the 

wide range of activities it takes WTUL to operate, this start- 
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ling trend has overcome us for the moment, but we are stronger, Co lin and Brando 
wiser, and cooler and are sans the mm a narrow vision of the 
cyclopean rock stations. Mom ents be for € 
As Intel Dominates the Microcomputer chip Industry ye ‘ t 
WTUL will rule the Feek-airwaves sound Checking ou 

Now we'll take a look inside WTUL to see that it's moving \ 

double time to head off competitors. For WTUL to be succesful Ca ch Other S 

its advantage takes the form of greater differentiation, in r 

which case the sustomer finds our sound and services unique 9 oovy “Un de pXz 


in some way that makes us more attractive and therefore 


worth a listen. As the industry moves through its maturity WEA C, 

' 
stage, economies Of scale and the experience curve -Colins 
ha 

Ver cut KX oper 


have cut operating costs dramatically. W : i 
Connection ‘which for the past year eee 
contribution to our value chain has recently been tkxmugk 
plagued with troubles. Poor Anthony Delpino whose eye- p 
sight 1S growing worse and worse as I write, but yet he 
stills growska Taller!!! A month ago he stood at 5'8" ana 
now he is 6'. unbeleivable. I am sending hime to the 
brave city of New YOrdk with Jia, the young tiger, and 
the wanton, Matt Hanks to become inebriated will fellow 
college rock dorks and music industry giants. I worry 
about Anthiny as his condition worsens. Now his speech 

is becoming affected by his disease. Whenever I Cry" to 
converese with hime, Anthiny tries to look for me- 
Peaenee out with his hands to touch my face and yells 
Blues Explosion! !" like a madman without his alcohol 

nf pray that NYC will make him well again. Honestly, when 

I first met him I thought his blindness and clumsy manner 


was due to his squinty eyes. Later I found out that he was 
a brave fighter of the P-Power Revolutionaries in the RRxxx 
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Philipines. My heart goes out to you. Wing Fat's mm internal The V, 
analysis of WTUL brings even more bad news. With Anthony OX 
dying, I was hoping to rely on Jane "the little xB dynamo” a monthly 
Ko to pick up the Asian slack. Unfortunately, I feel that 

I can not trust my dim sum baby as much as I have previously. pu blication 
She has gone home this weekend to engage in activities mx so 


evil that I don't want to speak of them. I can tell you that oF WTUL 
her family back in Taiwan are crying to her "You're a sellout Gl.5 Fm 
babe." Vox Editor, Art Boonparn sums up the situation best 
in his new song recorded at Chinklet four-track studios. il ee ye 93- Fuck 
Here are a few lines: : . ! 
Jane's going home to become an American girl Art let 5 Kil) 
Don't know what'll happen to her : 
Hanging out by the levee with her new boyfriend him ! FREE always 


After the show with those rock and roll boys 


Shooting stars and making some noise.... ADSEBSAlS 


Wing also tells me that the Pakistani Twins, Red dot 1 : : j ‘ 
and Red dot 2 have been feeling sickly lately and they might write: Vox edi- 
not live till marathon. Red dot 1's irrational fear of ) 


horrorm moxies and REd dot 2's mm narcolepsy ae RES eee tor WTUL 

her driving ability are only two of the many examples o 

chelie teristics thetlead them towrds Nexxx Death. Gy Base ment 
Another problem in WTUL's Asian Connection lies with the i : 
Thai Boy, Art Boonparn. He is truly the most cop enheg Tulane Univer sit 
By oung man I have ever met. A chemeleon of sorts 

titingede punk rock life of the 50's rebellious : New Orleans LA 
archetype but then at the blink of an eye changing into 

a conservative (in manner and looks) career minded student. 10] 1? Ding How 
HE is too wild, too radical in ideology and the gang he ’ 

runs with. Omigosh! the wrong crowd, a bunch of greasers Edit r: Art 

who enjoy copping feels on innocent girls with the "elbow of. 

to tit" method, and to think that he is responsible for B arn Shit 
disseminating WTUL's propaganda via this magazine!?! Not to oonp t 

worry though. Wing Fat has devised several alternatives ei 

pi eh iat use ae restore WTUL Asian Connection back to workers: Anthony 
its glory days. Although I carnt say our solutions on : 4 j 
paper, I can proudly announce that by Halloween, the Asian Delpino, Jen Kain, 
Connection will once again be able to say, "Don't fuck with 


the Wongs!" Matt Hanks, Dan 


Part TWO next issue 


DRUNK DJ OF THE MONTH J x,'o.°""" 


Such fears inspired one of tht, most, bizarre episodes of 
‘World War Teo. It was called Operation: Underworld, and 


Special than Ks to: Gay STEVENS 


jew Ma: ips 


our Sponsors, the ers 
Gilanc twins, Brando, ‘ in 


on 
| HELEN REDDY 
1am Woman oi 


Anthony, Jen, Royal 
G rown 4 > r Ke ol wrist ROD STEWART 7 
bands. Jayne, Chris uasnnos ei 


Jenna, Sarah, my [sore m | 
( ‘ ERIC CLAPTON 0901 
parents for having 
me, Mott Hanks- Ff ere 
trom, Some fucker, i 
perSon who wrote Pl 


(ico 
rhe letter, the poap (Zeke Fe. 


T1404 
en Separate ABC/Dunhit 
is 


46 Greatest 
Hits 
_2 LPs & 2 Tapes 


Res ideats Hat! ASsoc. unite 
iation, VHF The 
Wanderers, Brice, 


615 
Gordy 


Matt Hanks rings in Yom Kippur by watching Dazed and pie oe Mise 
Confused and getting a little dazed and confused himself —— 
by consuming large amounts of beevos. Here he is passed 

out and blitzed on my couch. Way to go Matt!! 6) 


* These Selections Not Available In Tape 


The Music Department 
Pontificates 
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Hey there. Greetings from the music 
department of WTUL. This column is for us 
music directors to ramble on about 
whatever we damn well please. Why not be a 
little informative and tell you what our 
jocks have been playing the shit out of and 
what they have overlooked. The hottest thing 
on our airwaves has been Stereolab's Mars 
Audiac Quintet which, as of September 26, 
has been in our top ten for seven of the past 
eight weeks. Just a nose behind is Bakesale 
by Sebadoh which has been either first, 
second, or third for the past five weeks. 
Speaking of Lou and pals, they are playing a 
WTUL benefit show along with Smog and 
Harry Pussy at Tipitina's on Thursday 
October 13. (Shameless plug to follow) So 
go out, see these fine folk, and help us raise 
some money. Anyway, some other stuff that 
our jocks really dig are Jesus Lizard, Mule, 
Red Krayola, and Palace Brothers. Bands 
like Silkworm, Strapping Fieldhands, and 
Giant Sand are getting some moderate 
airplay. However, there are some bands that 
we think are pretty cool but the jocks have 
overlooked such as Brise-Glace, Torture 
Chorus, Moe Tucker, Mercy Rule, and 
Buttsteak. On the non-alternative side, the 
jocks spun S. E. Rogie (traditional African 
guitar songs), Aswad (reggae), and 
Reconciliation (didjeridu with an Irish 
twist) quite a bit. As far a local stuff, we 
received release from Burn Version (orange 
vinyl), Noisecandy, George Porter and His 
Runnin‘ Pardners, and Soul Rebels Brass 
Band. Enough about the tunes that we're 
spinnin’, here's the word on live shows in 
New Orleans- the Howlin’ Wolf is the place 
for indie rock, don't forget TULBox every 
Wednesday from the Wolf; Tipitina's is 
getting back into the swing of things with 
yet another new person doing bookings (they 
got the Sebadoh show), what a lousy summer 
Tip's had. 

Oh yea, I'm doing the New Orleans 
Music show every third Saturday, rotating 
with Mark and Vox editor Art. If you're in a 
New Orleans area band, mail or drop off 
demo tapes, CD, 7", 12", or whatever at 
Tulane University, 31 McAlister Drive, 
University Center Basement, Room 19, New 
Orleans, LA 70118. Also, if a local band 
would like to play live in the studio 
sometime, call Anthony at 865-5887. 
Touch. 

Anthony DelRosario 


Filipinas Publishing, Inc. 
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an interchange of tdeas between reader and editor 


To whom it may concern: 

I'm writing in reference to your article "New Orleans 
Music". I've never heard so much bullshit in my whole life. 
If you want a music scene so bad, why the fuck are you 
dogging New Orleans’ local bands. Support the scene you 
fucking asshole, and stop pumping up your own weak ass 
band! And remember: Punk's not dead. It's just dumb. 


Piss off motherfucker. 


Dearest reader, 

First, thanks for your patronage. Even though The Vox 
is free, it's always nice to know that someone actually read 
it. Now on to the part where I make fun of you. 

One of the reasons local music scenes become stagnant is 
because the people involved get so used to hiding in safety 
holding each others' hands and patting everyone on the back 
in congratulations of a rocking set. Avoiding any controversy 
over disagreements or opinions. If | see something I don't 
like I'm going to call that person on their shit. I believe that 
this is one way we can all keep things interesting. I'm so 
fucking sick and disgusted of people like that. "Yeah, they're 
really rockin' even though there politics are a little screwed. 
I'm not going to say anything about it. Confrontation. Nah." If 
some kid comes up to me after my band plays, I'd rather 
them be open with me than to fucking lie just so I can use 
what clout I have to get them a show, coverage in this zine, 
or airplay. If they thought that we sucked then that's what I 
want to hear. None of this slapping phoney high fives shit. I 
seem to be getting typecasted as a loudmouthed asshole from 
what I hear. Which I really don't understand. You wrote me 
and expressed what you thought about my article, and I 
respect you for that, but the only problem is that you're 
completely wrong. ; 

I guess I will need to clarify a few things if 1 am to remain 
highly esteemed among my friends. I'll admit there was 
plenty of self-promotion on my part. But hey, it's my zine. If 
someone disagrees with what I have to say and want to 
discuss the matter with me I will do it. Opening lines of 
communication is crucial for our music scene to progress. 
You say "If you want a music scene so bad, why the fuck are | 
you dogging New Orleans'local bands?" Well, I think I've said 
enough about how we should be open with each other. Why 


don't you reread the article. You'll find that I had positive 
comments for at least ninety percent of the bands | 
mentioned. Do the math if you like. Also I'm left wondering 
in you're in one of the bands I slagged because most people 
wouldn't take the time to write a letter as angry as yours 
unless something I wrote really offended or had some 
profound effect on you. Whether I like a band or not, the 
members get plenty of credit from me for sticking to all the 


william of CopouT 


She interrupted him, “Oh, but you look 
so healthy, you look so handsome, Alex- 
ander! You're thin. but you've always 
been thin . and boys your age are all 
so terribly thin now . She squeezed 
his hands: she leaned close to him as if 
she were nearsighted, Her perfume was 
flowery. He wanted to step back. in ir- 
ritated embarrassment. Except for lier 
eyes, which were dark and slightly pro- 
truding,. heavily lashed. like his father’s 
eves but more attractive, le might nor 
have even recognized her, 


work that it takes to be in a working band going out there 
and playing gigs. I think that's great. I don't think most of 
them give a fuck about what I say about them anyways, but 
you do for some reason. You're telling me to "Support the 
scene" and go on to call me a "fucking asshole." The asshole 
part I can live with. But what the fuck do you to support the 
local music scene? Your letter is quite brief and does not go 
into any details about you. I can't fucking believe you're 
telling me to support the scene. I've been going to shows 
here since coming to New Orleans to attend school and 
played in some bands. Most recently, Streign, who is now 
fucking dead by way. Streign played shows last spring and 
summer here in New Orleans at UndergroundSounds, Carl's 
Crypt, and the Abstract Bookstore. You know what? We never 
got paid. We made absolutey zero money and never 
complained. Why? With the exception of the free-in-store 
Underground Sounds show all our other gigs were played 
with touring bands who need all the money they can get to 
make it to the next town, to pay for gas, to eat, and 
eventually make it back home. The Abstract doesn't havea 
P.A. so we always had to lug our drummer Zack's P.A. board 
and speakers over so shows could happen. Even when we 
didn't play a show we brought over Zack's P.A. free of charge 
and yet we were never even thanked. Action. It’s about giving 
and doing. I also record bands for practically nothing. Last 
summer's recording session with the Royal Pendletons was a 
blast. I did it all for free - recording and mixing because 
they're friends of mine and I dig their music. Those fuckers 
even drank my beer. But that's ok. A while back my pal KC 


ee 


had a lot of fun. I also do the New Orleans music show once a 
month. For two hours one can hear music from only local 
bands. I've accumulated a pile of demo tapes which I play. Of 
course I find some music to be more interesting than others. 
I don't particularly like Clones At Play or Peabody, but I've 


played their music and announced their shows. The last time 2 
I did the New Orleans Music Show I managed to play as 
everything from Eye Hate God to Falling Janus to the Royal 
Pendletons to Lump to James Hall to Burn Version to Yelocel. Please Se ny in Your 
Even older non-existing bands that people may have never } e + + i ) | 

heard of or forgot about got air play like the Cold, the Red ers. b € 
Rockers, Wayward Youth, and the Cheaters. I also help out Sure you en d up 
Laura at Underground Sounds, a record store that actively . 

works with the local music scene by carrying bands' merch Ih Ke this dum bs hit 
and letting bands play there and as a place to put up fliers i 
and hang out. We've even set up tables at shows and fuckin 
techno parties forced to listen to some of the worst fuckin 
music. So don't go fucking tell me to support the local music 
scene. "Oh, Art doesn't like this band, so he won't run the 
interview", or "Why did Art write that mean review of my 
band?", or "Art only supports his friends' bands, his bands, 
and bands he likes." Whine, complain. At least you suceeded 
in wasting four hours of my time to write this letter. 


Cordially Yours, 


before 


Art Boonparn 
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SKY PIZZA PIES, FOCACCIA SANDWICHES, 
SERIOUS JAVA, ESPRESSO BUZZMATICAS. 


PHONE&FAX 
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TS OCTOBER 

si SHOWTIMES 

MON. - THURS. - 9:00 PM 
FRI. - SAT. - 10:30 PM 


SUN. - 5:00 PM 
UNLESS OTHERWISE NOTED 


Saturday 1 
ROCKIN’ DOPSIE, JR. (Free Show) 
SAMIAM plus THE TOADIES FAIS DO DO w/BRUCE DAIGREPONT 
sii : CAJUN BAND 
: Wednesday 5 
VELOCITY GIRL plus FUZZY 
‘Thursday 6 


WALTER "WOLFMAN" WASHINGTON 
Friday 7 & Saturday 8 
‘Tuesday 11 | wor fer 


VIOLENT FEMMES plus FRENTE plus 
G. LOVE & SPECIAL SAUCE FAIS DO DO w/BRUCR DAIGREPONT 


CAJUN BAND \ 
> SEBADOH plus SMOG 
WTU L PRESENTS pis HAIRY PUSSY Goreme Support U Ss. 
BOOTSY COLLINS RUBBER BAND 
featuring BERNIE WORRELL plus BEATTEMPLE 


PRIVATE PARTY - TULANE HOMECOMING BASH 
BONES, HUGS & HARMONY FAIS DO DO w/BRUCE DAIGREPONT 
CAJUN BAND 
‘Tuesday 18 
BEAT FARMERS plus MILO Z 
GEORGE HOWARD THE RETURN OF SMILIN’ MYRON 
s 
2119 70 Pont 
FREDDY JOHNSTON  epgeeerpeees CAJUN BAND 
TROUT FISHING IN AMERICA 
L7 plus THE MELVINS plus WOOL 
Moses ANN RICE FAN CLUB HALLOWEEN PARTY 
CRASH WORSHIP 


501 NAPOLEON AVENUE * 895-8477 
TIP’S IS AVAILABLE FOR PRIVATE PARTIES 
For Club Bookings: 523-1614 + Concert Li ne: 879.3943 


We appreciate the opportunity to fax you our entertainment schedule each month. 
For questions concerning our fax service ca 3 2833 @) 


QUESTIONS AND 
ANSWERS ABOUT 


Naughton 


—T eet 
ime 
freshman, [ 
encountered a few perplexing 
mysteries during my first few 
weeks at Tulane; so, I went out 
on the street to find the 
answers, 


As an inquiring 


ert 


SQ: Why are the outside doors to ~ 


R the residence halls so hard to 
open? 


oar 
A: So if you come home drunk, 


B you'll do most of your hurling 
outside. 


Q: Why are the elevators so 
slow? 


A: Because they hate you. 


Q: Where do all of these smells 
come from? 


A: The unique aromas inside 

# the building are actually 
chemicals pumped in by 
government researchers to test 
their effects. The smells outside 
are usually different flavors of 
vomit. 


ie ’ 
e upperclassmen 


Q: Why are th on my ove ? 


always ‘trying to 


AP A: Because they hate you. 


Q: hg it true that Ne 
will sink into th 

1996? (M Say 
it would) 


W Orleans 
€an in 
Y Psychic friend saiq 


A: Yes. I suggest you start 
investing in flotation rafts now. 


Q: Are kids who are related to 4 
local politician really getting 
BH free tuition unfairly? 
= si | ie : 
«a A: No. Their relatives had to 
pay for million-dollar election 
; campaigns, so they just can't 
afford the tuition, especially 
* after they bought those kids 
-|new BMW's for graduation 
bay presents. 
Ny : a renee an = 
<<» Q Why do the RA's have to 
scan our ID cards every time 
we want to go inside a 
residence hall? Wouldn't it be 
easier to just print the name of 
‘our residence hall on the ID 
card, and just show it to the 


Person on duty whenever we 
go inside? 


‘A: Well, whenever they scan 


ms your card for a meal or a debit 
“x purchase, the data goes to a 


central computer to deduct the 
amount from your account. But 
when the RA scans the card, 

the data goes to a different ; 
computer at the FBI so they can - 
keep track of what time 
everyone comes home; that me 
way, they can compile a recor 
of your habits in case they . 
need to kidnap and brain wash 
you or something. 


ey 


Q: Just what is that big dirt 

patch in front of Monroe Hall? res: 
See all the workmen and i 
bulldozers pushing sand 

around, but every morning [ 

look at it, and it's still just a 

dirt patch. 


A: Well, I heard three differen 
answers to this question: 


1. the police think that 
Jimmy Hoffa was buried there 
2 they are digging for 

pirate treasure aaa: 


a. mapas 
3. It is an art school 

m project to find the best 
placement of dirt, a dumpster, 
and some barrels in order to 

} convey the post-modern 
despair of our indifferent 
society. "Avg 
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a WT bales Leal me 
+H UL: Here we are ans eras 
il recorder, on the Fisher-Price 


H Tim: Does it work good?” 
WTUL: J think so. T ho e = 
Laetitia: Beautiful little Sep Tein 
Microphone? peer ace em es that the == 
MWTUL::Yeah. You can sing along if you're playing a 

: tape. Well, we're here at Lollapalooza '94 with part of 

W stertolab. Let's go around and introduce yourselves. ; 

eee Sina I'm Laetitia. I sing and play a little bit of 
keyboard on the side. ‘ , fone: 

{\ Mary: I'm Mary. I sing and play a little bit of guitar -- : shi 

“on the side. a of ix if Of the Bae 


Tim: I'm Tim. I play guitar and nothing else on the - : 


fi side really. srinmnnnnmnnapoen sc oerinn nna Side. gee ld 

rim WILE =—o i‘ aes) cpepntoom tea pays eNtlie ye 

oe “90 how's this Lollapalooza gig thing been: Eri Tim: Soon a 
om : e 


going? 
é i er eater sre tee eee eM a) Mae eeNger erat 5 
ee aaa we So good. It hasn't been going | Wron. tt 
* A good response from the crowd? in ig 9 2Ou exper ime 
; nted 
Mary: Oh yeah. ‘Tument ha ; 


Tim: People don't really know ! Ox With two 7, is 

: you. There's not many /t m . 7OGS, one on th composed 0 

big crowds. Pretty much the average (club) crowd. A ne sti poe moving hs Pe te ee wide. 
ands 


He ae pee tees ; fink people come interested in 
Ciba me Ac ee the humid weather? i 
ua: Fr € sun is fine, but it's the 
humidity. ae 
WTUL: Just recently aha ee 
ae se 4 
ie a a Oa it. We've got it at home. vey 
what a damn fine record it is too. 
WTUL: Is that where you got ne 
Space-Age Bachelor Pad Musi 
Laetitia: Yeah. ef: 
WTUL: Expressly from Esquivel? 
Tim: No, that's just a description of that type of music & HK 
written by someone else. It wasn't called by that Hts 


name at the time (late ‘50s early '60s). To tell you, it a re : oe ne 
(the term) was only about four or five years old. I ={Tim: We try to get the Moogs sometimes to be a bit like iggy 


: Aen : oy i m I wanted to_.43m 
Just saw that description. So we turned our version of i% theremin. One song on the new album I Stag H 


5 EO 
that type of music on that record. But that space-age 

bachelor pad type of thing came out then. His new 
record is called that. That music wasn't called that at 
the time. It's only a post description. A late '80s term 
coined by a New York journalist, 498 SSi7=3=— - <g9 
hel ap than Esquivel, what are some of es 
2 PO ay: 


5 ? 
rtists that influenced you, : mete 
Mia ice? Tim: Well, there are a lot of people alike. Like Mart : REN ake). BH 


Denny, various kind of mood records, Bernard g 
Herrmann, Gershon Kingsley. All these kind of B& 


af ; changes “pitch 


e released an Esquivel 


q We had been near one... 
j Mary: At the Jo, 


title for your EP 


Amazing Né 
Longer tha 


| Can now 
iA heqrat e 
any rm 
Thanks +o 
Brathan ! 


Mention the N AO. Mic— 1: identifies you 


SS SRE eh Se ai eo 


- \WTUL: Have ever seen Combustible Edison? 
Tim: Yeah. We were i 
‘cocktails. / | Speers 


es at al 

pace ds ped 
Mary: It's a bloke. <8 girl on Peng!, Low-Fi ... 
Tim:It's a guy, viv 
ve. hei times? Was it just three times? 
“4 Laetitia: It was 


‘) Laetitia; The Millionaire's cockt 
_ last show in Providence last year. 
aay wine 


Continued from page 


WTUL;: What are some 
your lead? 

Tim: There are ban 
Like Labradford. That's just one part 0 


of the other bands following 


ds that like similar things to us. 
f their sound. 


t 
n their house, actually. and had* 
Ora ny . Vieenen 


ail party. After our 
Lovely cocktails. 
my et, a 


‘3 ; 


hi 


eg Abs 


RE YW ABE s 


cally? Any reason that you used 


it's a figure of au 
authori 

aes ee 

y 


Just like to make @ 
that is pointing his finger at 


from a cartoon where it's 
his finger at 


more actually. 
of it. Well, it came 


x point out 4 hat is pointing 
a figure of capthority p the cartoon, which 
you. And his finger through gun. And at the ‘abana 


(We briefly discuss other merchan 


h 


‘ hanges into a 2 
is about a page long, © 'e "Pen 1" Tt goes peng, 
end the gun blows. And that's g ceviseGerman 


which means -"bang" ae aie ns Be: with just the 
‘ of course ae 
cartoon. So, a 


finget-4 WTUL: Which one was that? 
_ yLaetitia: Super Electric was just the finger. And 
Harmonium Farfisa was sort of the barrel. You could 
yp very well see the barrel. And so we used various 
“pictures off that cartoon. Although they look all the 
same, they are not quite the same. : 
ie Tim: We have beach towels. 
(E>. Laetitia: Yeah check the beach towels ‘cause it's got SWITCHED ON 
a al the See re ment, - seed st ee WTUL: British or American? STEREOLAS 
dise that they, Laetitia: She's American. And she claims she . ' 
SE recorded on the moon. And the LP is recorded on the & 
moon. She actually gives details about the moon. Like 


it sounds different. gy J 4 


ELA mae 


ave for sale. 
sale.) ” 


WTUL: I wanted to ask you about the band you were 


less? a ; 


PP eb ns: to Stereolab. McCarthy. (to Laetitia) You - WTUL: Because the gravity is 
Etta joned forte ast LP andthe ast wour Tin Sade Peach nd ben’ the enon belo he 
or w ' 
the last  narte). 5 alcom (I couldn't make out Americans were. Before Armstrong. To be dizcoverae 
she's wonderful. Ea : 


WTUL: I've never heard McCarthy. What 

music did you play? He 
Tim: Straight pop. English style from the mid ‘80s to 
the late ‘80s. A bit different. 


WTUL: Which song or was it the whole album th 
you dedicated to her? 
Laetitia: A song about her that I dedicated to her. 


WTUL: Can you hear a progression towards Stereolab WTUL: "International Colouring Contest"? 


in McCarthy? Laetitia: Yeah. a 


Tim; Uhm, we consciously tried to change the way we WTUL: Where does the title of ich ist on 


did son : i 
pein BP ecole aru eee pee uti Laetitia: Well, she had this idea that she wanted to ™ 
person. So ’ launch an international colouring contest. And she: 


maybe a later McCarthy song mi i : ‘ 
ike awhat wire doing a = ! a aie ber hig did launch it. And she is still waiting for people to 
sound, no organs or anything like that. Maybe the apply for the contest.: ” 
meloge ee the same. ee 

- : 

WTUL: I was reading the booklet for Mars Audiac 

Quintet, you dedicate it to Lucia Pamela. 

Laetitia: Indeed. Yes. 

WTUL: Is that a friend or someone famous? 
Laetitia: Lucia Pamela is a woman in the 1950s. She 
was a Virtuoso pianist at the age of five years old. She 
was a very, very talented musician and she could 
play any instrument. She won a contest once of 
being able to remember ten thousand songs. And be 
able to sing them as well. All of them fully and play 
them. That's her, basically. There's a record out, 
actually, that's on CD. It's called Into Outer Space (on 
the Arf Arf label). There it is. You can have a little 
look. es vary ie at 8 a 

im: Atchoo. Ooh, y : ; 4 
bocttin: It's really excellent music. She s ninety 
years old now. She's completely in love with life. 


happy fun _ person. 


WTUL: Is there a black and white picture that people 
are supposed to color or send any picture? 

Laetitia: I think there were pictures. Several pictures 

ured. It's a good gg 


that would have needed to be colo 
idea, g 


S. WTUL: Do you have any of these pictures? 


Laetitia: Nuh uh. 
Tim: We might in t 
Laetitia: Maybe it was some 


he liner notes. 
of these. . 


A 


x 

5 s i F bie By if ee AE Ba z 

Be evi Bay eo ‘Aine a 

ee vay ne con rap ka ‘Jackie 
l, Moc ilae e 

52 Gee ) p Beane Manilas 

ae % % v4 ‘Peninsula lima Manila. Py a amon 


‘ Bay godt} 

\ Searegidor 17 CAV aT AL 
i i i i i ly refer to him as, 

Anthony Delfosario, or Big A, as we at the station like to affectionate y 

is pein director and just all around nice guy. When he's not reviewing records or 

reading HITS magazine, he can be found weaving small baskets out of old cardboard 

boxes and giving them One eT ue im 

to schoolchildren. FE, Ns } ae 9, 


id 


‘SpRitogo 


i i h cramps from _, 
twenty minutes of sleep, by the legendary Wingfat, who had stomac : 4 
eating at Steak and Egg at three. Transcribed by a delirious fellow named brice. o* 


Wing: Ok, so I heard you are the "King of Karaoke", how did 
acquire this esteemed title? 
A: I paid my dues years ago. It was just me and my Fisher Price Karaoke machine singing 
for change on the corner. 

Wing: So, did you win a contest or something? 
A: I apprenticed to a karaoke master in a strip club in Manila. 0. 
Wing: What song did you lip sync that put you over the top? oe 
A: To win the championship? Uh... Sebadoh's "Gimme Indie Rock" (Who by incredible 
coincidence are playing at Tip's on Oct. 13) the fans went wild. 


One guy was trampled in the melee. There were a lot of fellow P- 
Powers in the crowd. 8 : om 


Bauacoe? 
Bisnis r usuanga 3 
LP or SA 


Wing: What was the first album you ever bought. 
A: I can remember one of the first singles. 
Wing: That's cool. , 
A: Blondie's "Rapture". // 


: Siquijoet 


Ever since I was knee high to my father, and he ew me a bs pomade and kick ass. 

ing: ome of the initiation rites to get into Phi ippine gangs? — 
abs Rcbent ‘stuff. ..knocking over post offices, panty raids to the girls' dorm, tortilla 
ESS slapping, eating worms, YOU know crazy stuffg# ——.- 


Wing: Have you ever sustained injuries as a result of P-Power or gang violence? 
I got my lung punctured with a switchblade. And some 


A: Black eyes, bruised ribs, ...once 
vicious papercuts, they don't look like much, but they hurt like 


Wing: Being th = 
ee € music director at 'TUL kel 
A: Yeah, lots of free stuff. You cea ee ies oe 


= Opportunity to make the 
personal stereo, 
ee — . 


ike such a glamorous job, but how many hours do you putina 


Be Aes Mee eee 
A: ‘ eat . - ‘ ae So Fa. WE a | 
Wing: Lal Z ii bare stale! Ueda a comes to a total of matt 27 hours a week 
i , ive? : 
Sp id eae dts — c eats you were a math major. 


s t-shirt printing (designed 


© how do you support yourself? reid 
: aeqey 2 
Productions, Which inclu ptinig shows, d 


I run my own business, Adobo ; 
and printed last year's marathon shirts), prom 


Wing: Let's hear about some of your recent travels. 
A: As busy as I am, | still have time to escape New Orleans at least twice a month. 


Wing: With your schedule? That's amazing. 
As I gotta do it, 1 am the traveling Indie rock dork. | comb the country searching for good 
music to bring back to New Orleans. 


Wing: What would you say are some of the weaknesses of WTUL? 


eighties or after the late 


usie prior to the late 
ae RE Oe 


BA: ‘An occasional DJ's lack a kn 
| a ee sixties. ; 
alt ote do you do to help them out, ven know nurture them into 
Bi. aera @ mmm college radio? 

he ete The rest of the staff gets together and we 


ture? Hell no. 
Ate es = Ea her hair style. ~ 


: i 


one till three doing the 


Wing: Well 
A: Thursdays, from noon till 


. when can we hear you live on WTUL? & : 
two ‘o clock, and every thir urday from 


New Orleans show. ae 


Net 


Wing: Look, you son of a bitch, I said 
AL No, thank you. 
Wing: Shut Up. 
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Barry: Which one? mete acl on three times. 
: @ time you played. . . 
Bea tw aid that come about? We, uh, a ; 
were playing at Maxwell's in New Jersey, oe * 
Jack McDowell, the Pitcher from the White Sox, #77 
he was in this band for awhile. You guys 
remember this? He was in this band of bk 
baseball players. They were playing the i 4 
show and we were playing the early show, an 


Another Very Strange, Kind 
Different Evening with the 


Coctail Nation 
‘i On a recent Wednesday night, three 
members of the WTUL staff had the good 
fortune to interview Barry, a guy from the 
s Coctails, just before the band played for 
; TULBox, WTUL's live 


interview team were 


not drinking Coke. 


at the Working Holiday show? 

Barry: Uh-huh. 

Jenn: | saw ya'll in Louisville, at a very 
strange bar. 

Barry: What was the bar? 


Do you remember? 
Mr. T, as in Tony: Phoenix Hill Tavern. 
Barry: Oh, my God. 

J: There was, like, someone 


front of us during your show. 
Barry: Yeah, that was a very strange 


Club to play in anymore, so the one agent in 


hall she can get it into. 
Tavern, there's a lot of. 
strange night. 
¥ |: | was atthe Derby, too. 

’ Barry: With the, the Pavement show? So 
you've all seen us, in different places? 


. . that was a very 


impressed. You 
wasn't expecting it. 
Barry: Yeah, that 


' for us. We weren't playing on our own 


equipment. They flew us out for the show, and 


we had all this equipment waiting for us, we 
weren't very used to it So, it uh... 

J: | thought you liked that. 
Barry: We do but we like 
Process of writing, 
of writing, but when 


| think we pulled it off. 


MTV was there to cover it, because it was 


ee 
kind of an unusual news story. They hung Reyes) 


r our show and saw our ! 
ole staal And so she started talking to 
John, and she thought it was pretty 
interesting. And so she stayed around to 
catch our show. She liked our show a lot, so ; 
after the show, she talked to us some more, 


and said that she was a writer for MTV and she 


wanted to do a news story. So we said 
"sure." She came to Chicago for a press 
junket for "Batman: the Movie, she set up a 
time to come to our loft and interview us 


Baby Vic: We saw you guys, did you play in DC 


Jenn (to Mr. T, as in Tony): What was the bar? 


BV: At the Working Holidays show, | was really 
were my favorite band there. | 


was an unusual evening 


& 


< 


x 


weekly broadcast from the 
Howlin Wolf, which, incidentally, is sponsored by 
Abita Beer. All 3 members of the official WTUL 
heartily consuming Abita 
Beer of the Amber variety (Yum!). Barry was 


playing REM covers 
downstairs, and there was almost a big brawl in; 


night. Louisville doesn't really have, like, a real 


town that does that kind of music puts it in any 
And that Phoenix Hill 


that sort of, in the 
we like that as an element 

you're on stage in front off 
it's a different story 


n MTV news. How did that i 


of, . + a 3 


af 


y 


“ 


on 


"re lucky. ’ >. 
B Oh no. We've done it enough times to where 


&. we've had pretty good luck with it. And then 
that's inserted into a bag, and the foldover 
Ma part we print ourselves on letter press with a 


Ri three color design. 


i oe 
4) per member, and its ridiculous because 


WaT: You do all the sewing yourself? 


a We have a Evergreen 45" that just came out, 


4% Fi 

Eat of the Obvious 45" and a Vandermark Qua tet Oe 

At 45", which is a great jazz group trom Chicago, We 
/ 


4 they cross the border between jazz and 


on MTV it w 
ocumentary on everything we do. e 


announced th they 
about that nu ets 
make that voulsatee erchandise. Yoy guys 


Archer does al 


ee ll the illustration and so 


@ Packaging and 
t k, especially 
have to, its 


: handsewn 
eon a_machine. 


We only charge five dollars 


sell out of them so quick. 

B: We do everything ourselves. Highball is our 
wn label, we put out our own records on it, 

and we put out other people as well. 

which is a band from Louisville, with a drummer ,; ; 


we were her back-up band. We did a Masters 


oe 
» 
you can't really say jazz though, because Pi 


4 rock. They've got the energy of a punk group, ef Ae : : 


bed T@SUrgent. You g 
i kind of late 50s, early 60s retro, . . 
fa 8: We're not heading that. 
Med department is heading that, 
waa Edison. . 


- | mean, we're not 

, Feally a lounge band. We do a lot... é 
4 J: You do so many different kinds of things, 
to stick it in that one Pocket. . . 

4 ger exactly, take one sixteenth of what # 
5 We ae aoe O) tz what we : af 


Neil Young kind of drum beat. Ss 
So that would affect the way the song would 
be written or would come about because that 
would influence the way everyone else plays as 
well. Whereas if I'm playing guitar, and Archers 

playing drums, or if Mark's playing. . . you know & 


it just opens up a world of different fi 
> \ts 
guitar 

on." 


funny] straight 


J: Does that piss you off? 
B: Oh quite, it really does. And it's just this 

, attempt by the media to make a new thing, 
make a new scene. 

J: Makes things easier to sell. 

B: Yeah, exactly. It's trying to make people | 
think that there's this thing going on. And its 
amazing how it works, because it really is 


possibilities for the way to write music 


ealienging 
h & 


catching on and its becoming this big deal, like c 
"“Coctail Nation" they call it. r B inere a little late, mreone Was playing one of 
BV: The Breakfast at Tiffany's logo. * of a song where 59 


as Ps 
B: Yeah, exactly. And it j as 
eX : just all sterns out Sub 
oe publicity Department. It mentioned in 
their press kit, it mentions us, it mentions 


ria it mentions Love Jones. And all those ih yee 
banaaae ree atietent And there's no retty traditional | 
E unch of hype. i pe 
usics. to play 
of m be a wom 


BV: On your last al idn' 
ce ay bum, | didn't really hear 
B: Well, really on our la 
, St two records. Lon 
a was pretty much a jazz record. ite 
unny because all the press we're getting is 
i, we re supposed to be lumped in with this 
ut we're not lumped in with this. So it's not 
ey working as far as our own press. But as 
ar as Combustible Edison, it does seem to 
pik wes anything that's written on 
ed , Newswe 
ee ek, uh, Mademoyselle. . . 
B: Its ridiculous. USA 
| ; today. All these 
ees publications make it seem like there's 
Phe pa aul thing going on. When its 
me i 
a lash in the pan, dopey trend that 
BV: You never know th 
ough. In two years 
everyone could be weari i 
RAS A aape ing horn rims and three .¥ 
B: Its true. | just got rid ; 
y of my horn rims 
pikiandt [Barry touches his nice, normal 
reap and everyone breaks into inexplicable 
ie ter, as if this gesture were somehow 
unny.] After having them for too long. But 
fn the story with that. 
: ith regard to the instrumen’ 
its you play, 
oe | asked about the aaUinEde canes 
is because | read somewhere that you 
fale like to switch off instruments and play 
s yo , i 
eee you don't necessarily know how to 
B: Yeah. But the distinction | wanted to make 
a that when we write music, we try not 
Re ag any preconceptions about what 
e play. Like, I'm a bass player so | can't pla 
any other instrument. So we like the § ‘a 


eville 


fe) . 
how to play it. aoe the vaud 


house’: - * a 

its a Raymo so man 
a B: maaan to do that song bol ut it wasn 
been wa’ we first sta Scott's music ; 


is head up when 
find out later after 


Phin = > 
we play the song, § 
he introduces 
who does the 


yalong time but the 
KW said, “| put that out. 
& people who runs Bob 
so do you want to put that out?" And we said 


RG "sure." 

“S7+: Where'd you get 
B: That bass was ma 
Schneller who plays, P 


your huge bass? 
de by a guy named lan 
layed in a band called 


d try and 


ig able to pick up 


mhallenge of bein 
: nfamiliar with an 


instrument we're U 
find music in the eS i page Shrimp Boat. And now he plays in a band 
nore we called Falstaff. He builds instruments, 
And | went over 


iers, all kinds of things. 


the point after six years W ; 
} ir bit about a lot of different dada Amplt 
We all play those instruments ci ee vently hig house one day cuz | was giving him plan 
lay drums muc for a theremin because | was 


play drums, Ip 
than Archer, Jus 
drums nearly as 
drum style is a very 
with hands, but no ° 


tin that | haven't played him help me build a theremin. 


=—__ 4 @ . 
T: Did you get the theremin too? F ‘ 
« ; traight to two 
B: I've got the electronics built, I've got the Record em, live, no overdubs, straig 


cabinet built, I've got someone ready to make track. But our records lately have been, 


the antenna, the only problem is it doesn't we go in and kind of construct en ar ee 
work. It's all put together but something's songs together in the ‘Studio. e hae ae 
wrong with it. | can't figure it out. This guy - basic tracks, then we'll do some o} : 


isabili : dubs. We're thinking more in 
: disability because he's insane, he's do some overt V } 
olen build it And he's had it forever, and terms of building music. And its more 7 “ eal 
I pen calling his house, and he has these don't want to say product, but more o' 
cryptic messages on his machine about how 


: d so I'm Pa 
CEA K ca ne ae different form of music for us. We don't think 


id to get it out of his custody because he L san 

Biers be abet ready to slice his wrists or of our recorded ert rl dai ae 
‘something, so its kind of on a standstill right -live music is. All of t! . cas ite ton 
now. But | might end up giving in and play live but they re fi 2 Sell ms 

~ buying a Robert [?] theremin, because he's there's more energy in Nn th mrenongh 
building them and we're going through North there's more clarity or prec 


i j i 4 iculate, put 
fr: where he lives, so | might end up just I recording cuz we're able to arti : 


pl aimee everything together until its ch ve 
eee ee with a live situation, if you don tri 
reah vocals in your monitors, you cou 
key, the sound man doesn't. . a 

: y problems with 


B: Yeah, we're playing Maxwells. We always 
Play Maxwells. We're playing with Southern 
Culture on the Skids. Its CMJ, but it's a 


We have — 
sound men because we switch 
h, we go from different 


: around so muc singers 
Showcase for Todd's label, which, jeez. What's 4 instruments, | paid ac a nae always 
it called? It's Telstar. We're doing a single. : different guitarists, 


Southern Culture did one, | think the Woggles 
did one. And we're playing Todd's wedding the 
next night, as well. So the same bands who are 


hing, and a lot of times 


having to adjust every! mix in a live show. 


ith the 
have problems wit 
* So youve live shows aren't very 


‘ ing to 
* e of who's going 
playing this club are Playing his wedding. @ orchestrated. . . in ects in 
Another Coctail: We gotta go. do what, how youre g' hestrated just 
B: OK. B: Oh no. They're coe exactly where 
Other Coctail: Never mind. i 


to ; f 
because we have have to have kind o 
BV: Have you guys turned down any offers we're going to go, and we 


to ike. songs I'm playing 
@ from any major labels? like these mini-sets x. vai ats playing bass 
B: We've never had an offer from a major label. i guitar on, and the song 


_ We've been on MTV three times, we toured on, or whatever. 
Lyte aura . . | don't know. | think we have a 


this aura about us, that we want to do 
everything ourselves, so | don't think anyone's 
ever approached us. But it's kind of Crazy. 
You would think someone would at least ask for 
a press kit or something, but it's fine. | mean, 
we'll never sign to a major label, because we, 
we're control freaks, we could never turn 
anything over to anyone else. We enjoy doing 

@ everything ourselves. 

BV: Henry was saying you guys prefer to put 

things out on vinyl. 


ona, Those all have to 


be j 
call and we Switch, Otherieigs 
nightmare, like inieiry shee 2 bie 
s 
rid realized that p ie ai a. 
r 
anus re e Used to just take foie 
i Ds are put thought it inte Nie if 
B: Highball is a vinyl only ae rie sae the like a jok, that we ld ey seh 
tO bal called. Cart Te: : SWitching cect We did th was 
a | eee in sound quality, and pascal I stupid. 4 2 W vistas vas ki ns : 
ad there's numerous reasons ee eget en Rok : om 
very well with it. Our re Rot Ta 
Caen wal on Reta so until no one buys em instrumers a 


he Soft Boys 


Lae Hay ei: 
on that format, we'll be pressing vinyl. ¥ Switch off 


our recorded 
: w do you feel about how y 1 
— It just seems that when you yacsigie sib 
there's . , something that doesn't come a 
i corded music. 
B: “Well we think of records as a piesa 
thing. We think of em pans = . sera By 

ntation, or as a differe ) 
cvs to be heard in. We don't see think 
of it as a representation of ek ark va 

i into the é 
lly. Like when we go In 

pr records were very live, spontaneous. 


instruments. 7 Roll Toilet 


B: In the song? That's cool. We haven't done 
that yet. We've had one member play 
different instruments in a song. Like in 
some songs John will have a saxophone on his 
back, a banjo over here, and he'll play different 
Parts. .. . or he'll have like three different 


Saxophones, Two at once at some times. Nice 
gimmick. 


1a ‘ 
BV: So, the traditional interview question what 
were your influences. . . 
T: OOhhhh. . . 
BV: Hey , hey no. It's important. 
B: We all have such different musical 
influences. Me specifically? | guess I'd have to 
say Kiss, Devo, Waylon Jennings, the Velvet 


Underground, Sun Ra, Art Tatum.. It's 
ridiculous. Basically, everything. . . we 
usually say anything from this to this [holds his 
hands up , way apart from each other; only 
Jenn laughs at this gesture]. So, pick any 
two extremes and say that's what our 
influences are. 

BV: Do you have any favorite bands? 

B: Yeah. Well, yeah. Lots of favorite bands. 

T: Are you all originally from Chicago? 

B: We're from Kansas City originally, that's 
where we went to school, and we recorded our 
first record Hip Hip Hooray in Kansas City, and 
we moved to Chicago, and put everything else 
out since then. 


a 

T: Do you consider Loungejaxe you're home 
base? 

B: Yes. It's the best club in Chicago to play. 
We highly recommend any band that's going 
through Chicago to talk to them 

T: Have you played Empty Bottle yet? 

B: Empty Bottle is not a good club. Politically 


speaking. They're kind of going after Longeaxe 


by the throat. They're in the same 
market. | don't know if Loungejaxe is in any 
threat of going under, but it's definitely 
affected the turn out of their shows. 

(The other Coctail gestures for Barry to leave 
but Barry doesn't notice.] , 
J: Uh, | think you're being called away. 

B: What? Did | say something? 

J: How much time do you guys spend on tour? 
B: Well this is a September tour. We're playing 
27 cities in 30 days. We're playing 3 
weddings. We played in Tallahassee last night, 
10 hours away, and tonight we're driving 
straight back after the show to play in 
Gainesville, which is an hour away from 
Tallahassee. And then from there we go to 
North Carolina. We don't tour a lot, but when 
we tour, we tour extensively. We still 
have jobs back in Chicago. We could make a 
living doing this if we wanted to, we could 
probably make a good amount of money doing 
it, but. . . | don't think we could live in a van 
like that for more than a month. 

J: That would get very tense. 

B: Yeah. Plus, we're just not very healthy 
people. We always get sick on the toad, drug 
down. John and Mark got food poisoning a few 
days ago, John almost fainted in Athens. After 
5 songs we had to stop. 
T: Did your Coke or Pepsi commercial ever 
come out? 


ir 


=~ —- 


ILIDAY? 


B: [rather defensively, or maybe surprised] 
How did you hear about that? 

T: ...1 read about it in... 

B: OK. Here's the story about the Coca- 
cola commercial. We went out, we shot it in 
one day. We made more money than we knew 
what to do with. We spent it wisely, on lots of 
record projects, and invested in a lot of 
equipment, and split up some money to pay 
debts. And the commercial will never air. And 
its fine... 

If it airs, we'll make a lot more money, 
but it's so far away from the original intent 
that it would be a bad thing if it was ever 
shown. They glammed it up so much. Originally, 
it was just supposed to be one camera shot of 
us playing the song live, and that was it. Very 
straightforward, and we played the song live in 
the commercial. It's not us lip-syncing to a 
track, it's us playing live. It was hard to do we 
got like 45 takes before we got the one, well it 
was only 27 seconds, so it didn't take that 
long. . .where the visual and the music were 
both good. They've since taken it and chopped 
it up, edited in lots of girls, and lots of go-go 
dancing, blatantly sexist, chauvinistic 
crap that really does not represent us very 
well at all, and if it airs, its not going to make us 
,!0ok very good, and we don't really have much 
control over it [sounds almost sad at this 
point]. So, | hope it never does air. 

But, [sounds perkier now] we got 
enough good stuff out of it, plus we all got 

_ incredible cases, because they had to ship all of 
our stuff out there, we got these great 
outfits we had custom made, we got to stay 

M@lin an incredible hotel for 3 days. Went to the 

beach. Made a lot of money. It would just be 

really great if it never airs. We have health 

insurance because of this. It's ridiculous. 
' T: The next question is, do you drink Coke? 

v4 B: | enjoy Coca-cola. |, uh, also signed a 

contract that says | can't say anything bad 
about Coca-cola. 

John (another Coctail, who has been 

occasionally trying to pull Barry away for the 
last half hour to get ready for the show) adds: 
ai) On the day that the commercial airs, we 
cannot drink any competitive beverage in 
public. [to Barry] That's their last song, man. 

B: But just for the record, | love Coca-Cola, 


| always drink Coca-cola. And | wouldn't have 


) 


a 
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Jazz Trip 


When I arrive the band is on break. 
Naturally, I don't mind. It gives me 
time to maneuver through the crowd to 
find a ja5¢'r¢9,° 0° 
time t 
pass 1 When I arrive the band is on break. 
those Naturally, I don't mind. It gives me 
pierce time to maneuver through the crowd to 
find a stool to sit on. I while away the 
icine time by watching the mass of people 
The Sipass me, as if on parade. I witness 
and I those with dyed hair, Armani suits, 
The tipierced noses, glitter and rags. A 
man a ass of color that could rival Bacchus. 
The sights and sounds grow tiresome 
of AT and I grow impatient for the music. 
small The time has come for a drink. The 
smile man at the counter wears a Boy Scouts 
anticiy of America uniform shirt. It is a little 


T while awav the 


into something ¢élestial, dragging me 
along with them. The bass plucks a 
note that momentarily’ brings me back 
to my coffee, but a sip’.and a scan of 
the meaningless faces in thae crowd tell 
me I belong with my thoughts and the 
music. Colors swirl before myy eyes 
and I feel certain I will never chome 
back. How I want this feeling 0, 0f 
detachment,,t?o" linger. * float on the ! 
@Mto's note when suddenly theytop. p- 
Silence. Applause. Void. I cry out 
for more. The music has become my 
opium. I need it to forget , to attain a 
plane that my conscious mind refuses 
F souch. As if a dealer answering my 
to tov she drummer begins again. I 


Te corapictel¥! addicted now. The 


my pa aim ine nly grag a ‘ high comes quickly: Music has melted 
Mabe ‘anticipation. The coffee is hot against  ‘jnto emotion. f 
returm my palms as I return to my seat. The a 
this n wail of a sax signals the quartet's §¢ ‘steel 
he wi return. The drummer is the "leader" of Sara Bones yeoisnur oyUT uo Linabiatl 
hits tk this musical syndicate. It is decided Woy Woy) poullojsuey sey dIs - 
“he will dictate the mood. When he “yyBneo 9q JOASU T]24 SMOUY OH “OP! 
web. hits the first beat I am sucked into his 0} apis Woy pray sty soxeys JourUmnp 
are M web. The faces cease to exist. They oyy “UO WoIy sosin Budde) snouny 
fusion are merely the scenic backdrop to the sjo0y AW «“WSTY 9B pur yodreo 
becon fusion of the mind and music. I am o1Seur B OUT Jos}! Puog Woy THeStIEG 
jumps becoming engulfed as the sax player 8m yRuaO am cos J “ur sduinf 
jumps in. I see the oriental rug sokejd xes om sv posynBue Zurwo9eg _ 
benea beneath them bend itself into a magic wre |. -olsnur pue pum exp Jo uorsny 
carpel carpet and take flight. . My foot's ay 0) dospyoeq otue0s atp Ajexoul ore 
furiou furious tapping urges them on. The Kay, “ISIxe 0) esvad sedey YL “Gem 
drummer shakes his head from side to owUu! poyons wre | ¥9q IST OM SITY 
gy side. He knows he'll never be caught. a aN Poni ay aieioip [lm ey 
Th * The music has transformed them from papioap st a “aveorputs TeoIsnur sip 
. n ordinary men into musical genies jo ,Jopeay,, amp st Jourunsp ayy “wmal 
ordinz soaring upon a Persian rug. They have sjowenb ap sfeudis xes @ Jo [rem 
soarin Jeft,a terrestrial plane and crossed over ail], “yeas Kul 0} waned | se SwTE a hm 
left a terrestrial plane and crossed over ysureSe yoy st 9yJoo ey], ‘uoRedionue 
UL OsTe st eH “spou a4 pue eyyUs 
] ‘Tem Apog sty uo suey a1 Inq jTeus 
py B Stay “WTys wuosTUN voLoUTY Jo 
snoog Aog 8 sieom JoyuNos otf Jv Ue 
oUL “YUUP B Joy ouIod sey AUT SUL 
‘gisnul oy) Joy quonedult Mois J pue 
auiosein MOIS spunos pure syyZis oul 
“snyooeg [BAL Pp[noo IU JOjOS JO sseuu 
Vy ‘s8eI pue Joys ‘sesou paoraid 
‘gms rueuy ‘rey peXp WIM esou) 
ssouyiM ] ‘opered uo fi se ‘oul ssed 
gidoed jo ssew oy) Suryoyem gq own 
am Aeme opty J “WO Is 0} 1003S B Puy 
0} pmoso am YSnoIp JoAnoueUT 0} SUA 
ou SOAIS YJ “pur 3,U0p | ‘AyTeIMeN 
“yeaiq uo sI pueq oy} CALE | UU 


duy zze¢ 


Was it the Summer of 94? 


On the day of my high school graduation, it 
all started. All of my friends who had either been eyes ab 
away at college or boarding school descended on Out What We are aainl 
my town. My town, we all owned it. I must call it th 0 


home, even though I have been forced to believe ee 
ho do not understand. ut 


that it sucks by others w Te 
About fifteen of these people came to town. For ve We did. Action ‘aa We didn't wo 
the most part I was the only one sack there while 0 have to worry came so unim Ty about 
they were away, forced to do my own senior year a Seeing him or p ai 83 Planning ie ae We 
thing quite alone, simply waiting for the summer to 2&4 show up, or ae Seeing him Ci Planning 
begin. Once it started, things felt oh a site Scene eat ee it'd get a ne bigs 
d consisted mainly 0 two places that ay ack, and revoly 
en' ed } 


The previous nine months ha 


social boredom, the kind you feel whenever you u n't big or fanc 
just can't find anything to do or do it with. That ere assured to find Y. Inside 
feeling is so frustrating, and you all know i $ 80 nice, to POR igi 
So, they came, to live in my town for 3 months, and = Was great to dri the 
it all started the day of my graduation. Many of . it de : 
INT R ND ESA NS | a 
Sig 


them came to the ceremony. 
) probably because they felt bad 


McMillan, Kristi 
McStay, Chris 


Meaux, Russell 
Ss Why? I don' 
; t know, 


. Everythi j 
» against ‘i hon fe Imade familiar, being called by my real name, McStay. 
months I'd be leayi ummer and I knew gir Here people call me Chris. What's that all about? 
stupid and patheti ng anyway. To you it ort |Now I worry about what I'm going to do tonight, 
: Uc, and it does to m Sound who I'll see. Worrying sucks, plus I don't have the 
€ too. But now jftime to go out and become familiar with and to 
people like I did this summer. I hate that. Time, I 
Morrissey, sori brushing your teeth guess it just takes time, but I miss the summer and * 
Moss, William - One Sits people. So what, the place sucked, but the 
people didn't. Simple place, complex personalities. 


ndless task that everyone does I knew th 

but no one thinks about. But inside of the routine feeling sinner oa asl understand is the 
are so many little intricacies that few noticed, until had a good time. No i At We all got drunk, 
his summer. We all noticed them. It was hilarious in high school again. Ju ade Now I feel like I am 
e all knew it. It was so bad and we all knew full of the same people i I ch in the same place 
so did we, even though with at graduation, I keep re cf ni throw my cap 
"Hey just takes time... nding myself that it 


assumes it to be a mi 


zand w 
it. Time progressed, and 
we went through the same mindless tasks, 


ep Satish, I'm calling the combo shot, ok?" It was that dvd 

“simple. There was no thought of action. Who Chris McStay YOu catch Chee” 

needs to worry kes aPPCarance ee he Foes 
2, aL 

Ze ey 9b, y 


2 ° 


i 8208 oak 
Introducing 
oul) Workshop new orleany, la 


Gung 8612587 706 
MICHAEL BLUM *T Shop P Clososr', 


GUITARS "lane 


e 
Guitar Workshop offers * 40% discount on most merchandis 


bass and guitar instruction in With student ID 
a relaxed group atmosphere. From Jazz to blues, rock to 
New Orleans funk, local pro 
musicians will conduct small 
mae classes to help you get your chops 
together. Classes begin the third 
week of October, registration is 
on-going. For more information 


— and a catalog of classes,call 
in. (<> Gai Marti Jacob at 861-0335. 
eS 


Upcoming TULBoxes trom the Howlin’ Wolt 


October 5-DeeRagwitt Jennyanykind doo Ragswan blew up. 
12 Grapes with Left Over Salmon Returing Nov. 8) 
19 Techno Squid Eats Parliment with Blue Fuzz 
26 Mule with H.P. Zinker and Loudspeaker 
November 2 Thinking Fellars Union Local 282 

9 Roger Manning and Paul Sanchez 

16*Grifters, Guided By Voices, Strapping Fieldhands 

23*Sunny Day Real Estate 
*=tentative date 


D i yl 828 South Peters 


in the Central Business District 


Convention Center Blvd 


Howlin’ | Howlin’ Wolf 


Ear al Peters 


Tulane V. 
BROADWAY 


5S. CARROLLTON 
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: Soydras 


Abita Beer is proud to sponsor 
TULBox each Wednesday live 
from the Howlin' Wolf Be TuERE, on Ty ne! “i 


on WTUL 91.5 FM 


The Official Pizza of the Vox 


Perfect Pizza. Perfect Price. Everyday! 


Uptown & Universities 
4639 Magazine St. 


fie 14" Large Family Special 99! 
| One ra $678 One supe “Works” > 7 m $2 On ue ¢ 99 : 
OR & One 14" Large One Topping 1 4 La r ge 
: Two 14" Large $3 42 9s! add a Two Liter of $4371 with the 
One Topping are | Coca-Cola classic for “Wo rks” : 
: Expires 10/31/94 ff ce 10/31/94 aoe 10/31/94 
Additional Toppings 90¢ ea. ditional Toppings 90¢ ea. 


Piz ae a 
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fs The burning question this fall is, when you're smashing the state, will § 


i you have something to wear? : 
MR As the first installment of the Vox's fashion column, and since the air 


I'd like to start with a bit of outerwear... 


is getting nippy, 
FE % 


t 


ty 


p AS any discer 


workpants, 
you from? 


t 


The emo jacket is a sort of work jacket that you can only find in army - 
| Navy or thrift stores. Usually in earth tones, gray, brown, maybe a navy # 
H blue with stripes. All style. The emo jacket is a product of the 
Popularized by the kings of cool, Nation of Ulysses and 


nineties. 
f others, Antioch Arrow, Hoover, Rocket From the Crypt. Never overdone. iy 
Maybe a patch or two, but placed strategically with utmost intention. A 5 
‘ ; 3 ey 


n an emo jacket Sae:! 
>. . ss So ei NN c an 
The emo jacket ra tes an underlying assertion, "I an you". 
It's a sublime statement of intuitive knowledge,.internal hipness. It 


ream. 


Sen 


whispers, it doesn't sc It doesn't have to. 


Gorilla B 
| _— tion of Sw 

pare oo. ae weatshi H bas : F es of 

AOR ess haaeagee New Orleans es prought t ind cqnen the Wolfpack, 
of a bygone “hooded sweats e The Stom 

ast, the 


umber 
Looking for 
yee Suet OO” 


pany 1 
B city 


ken debave 
Emo Jacket -. good 
Hooded Sweatshirt- bad 


violence : 
cesar with the path 
bad trend turned ug y 


30-Aug Tue. 10:00pm Four Weddings & a Funeral 
4-Sep Sun. 7:00pm Schindler's List 

5-Sep Mon. 8:00pm Jurassic Park 

7-Sep Wed. 7:30pm ~ Even Cowgirls Get the Blues 
9-Sep Fri. 8:00pm The Hudsucker Proxy 


9-Sep Fri. mid. Raising Arizona 


10-Sep Sat. 8:00pm The Crow 

11-Sep Sun. 7:30pm Maverick 

14-Sep Wed. 7:30pm Rebel Without A Cause 
16-Sep Fri. 8:00pm Backbeat 

18-Sep Sun. 7:30pm The Flintstones 
23-Sep Fri. 8:00pm Crooklyn 

24-Sep Sat. 8:00pm Caddyshack 
25-Sep Sun. 7:30pm City Slickers 2 
30-Sep Fri. 8:00pm The Shadow 
1-Oct Sat. 8:00pm Chinatown 

2-Oct Sun. 7:30pm Wolf 


PRICES ARE $3 FOR STUD./S5 GEN. ADM. 
NOF&VS: Crime Story (Jackie Chan) 
8-Oct Sat 7:30pm NOF&VS: Fear of a Black Hat 

9-Oct Sun. 4:00pm NOF&VS: El Secreto de Romelia 
9-Oct Sun. 7:30pm NOF&VS: Frida Kahlo (short - Mexico) 
9-Oct Sun. NOF&VS: Nocturno Amor Que Te Vas 
11-Oct Tues 7:30pm ‘ NOF&VS: It's All True (Orson Welles) 
NOFEVS: Reservoir Dogs 
14-Oct Fri. 8:00pm CONCERT: PHISH (sold out!) 

19-Oct Wed. 7:30pm Touch of Evil 

21-Oct Fri. 7&10pm MYSTERY SCIENCE THEATRE 

The hit series from Comedy Central comes 
to the big screen! Free to everyone! 


FILM FESTIVAL 


22-Oct Sat 8:00pm The Scent of Green Papaya 
23-Oct Sun 7:30pm Speed 

29-Oct Sat 8:00pm Nosferatu (1922) 

30-Oct Sun 7:30pm The Shining 

4-Nov Fri 8:00pm Ferris Bueller's Day Off 
6-Nov Sun 7:30pm Blown Away 

11-Nov Fri 8:00pm _ Belle Epoque 

13-Nov Sun 7:30pm The Client 

16-Nov Wed 7:30pm Swimming to Cambodia 
18-Nov Fri 8:00pm Dazed & Confused 

20-Nov Sun 7:30pm True Lies 

2-Dec Fri 8:00pm The Mask 

3-Dec Sat 8:00pm... Hard-Boiled 

4-Dec Sun 7:30pm Natural Born Killers 


7-Dec :30pm TGIO: Clear & Present Danger 


IN CASE YOU HAVEN'T NOTICED, THE TULANE CINEMA PROGRAM IS UP AND 
* RUNNING. 
FOR THE MOST UP-TO-DATE LISTINGS OF MOVIES, DATES, 
AND TIMES, JUST CALL THE TUCP HOTLINE, AT 865-KEYS. 
a 


ALL MOVIES ARE SHOWN IN BEAUTIFUL MCALISTER AUDITORIUM, LOCATED AT 
Ae THE HEART OF TULANE'S UPTOWN CAMPUS. 


ADMISSION FOR EACH FILM IS ONLY $2, UNLESS OTHERWISE STATED. 


! \ - 
: Eee. es A ef Me 
ga \ pian yi a . 


ANY OTHER QUESTIONS? GIVE THE TUCP OFFICE A CALL, 865-5143. 


—- The following interview took place in the BORN AGAINST van after a 
: frenzied show at the Abstract bookstore. At one point Sam read 
excerpts from i to calm the masses, and a local news 
crew even showed up to film these media darlings but for all the 
j wrong reasons. KC and | did the interview, and Stacy Placenta helped 
1) too. F.Y.I. We did this interview in early '93 during the middle of BORN 
¢/— AGAINST's last tour. | ran into Tonie Joy a little over a year ago when 
\ “1 U.O.A. played here and we both agreed that sometimes it's cooler for 
\ = > \: an interview to come out years after the break up. So here it is. 


WTUL: OK, um first question, what 
was the owner so pissed off 
about? (a drunk Ed Goyette pops his 
head into the van) 

Adam: You look like Bob Beyerle (of TIT 
WRENCH, Vinyl Communications). 

Sam: You look so fucking familiar. 
WTUL: You stayed at his house. 

S: Oh that's why. | think the owner is 
maybe mad about things in his life, 
maybe things in his marriage aren't 
going right. 

A: No it wasn't the owner. It was some 
crazed guy. The Abstract is a halfway 
house. They help people get on their feet 
or just house people, help people 
function in the real world who have alot 
of serious problems, and this guy was 
on the "most serious” list who happened 


BORN AGAINST 
Sam: love, compassion »% 
Adam: faith, knowledo» 


| 
to be working with the show tonight. So 


ie: j aps 
that was the deal. People who are in pacha . Fee ae ua t 
charge helped straighten things out. s A j a | 
S: But wait. That didn't get to the heart Adam iD Sam operating die mie hou 
of the matter. 
A: What was the heart of the matter? Cassette recorder 


S: Why the guy was so mad. 

A: Because he's not stable. No, the 
chunky guy (??-ed) was not mad at all. 
S: No, | know the guy who was mad. 


Anyways, a film crew came. i don't S: While this conversation was going on 
know if people in the audience caught these big gooney guys were yelling and 


on, and it's good if they didn't. When the . - there was all this chaos and stuff. So | 
real problems started with the set was : fA was just, “Look it's nothing against you 


something constructive. They just want 
something that's like um, | can't think 
of the word right now. 

S and T: Sensational! 


when this film crew showed up from a personally, but we are not gonna do this. 
local station and wanted to film 


slamdancing. And we just said, | tried ; a. : 

to be democratic, and Tonie blew up at Weill stop playing if you film.* And the 
guy that | thought was with the camera 
crew, we'll call him "Mr. Jerky," just 


the guy. Tonie was yelling, that was 

cool. i 3 : 

Tonia: Weahathan: flipped put and kinda lost his temper. 
S: It was just bullshit, you know. (mysterious man peeps into BORN 


Djs 
™ 
oJ 


T: Well, | wasn't yelling to be AGAINST van and asks: Are you the 


belligerent or mean to ‘em but | was pilot sir?) 

just yelling to make my point that | S: Oh i;m not the pilot, he's the pilot 
mean they were just trying to like get (points to Adam) I'm the stewardess. 
the story that normal people would f= — All: laughter 

think was really like crazy like, “All / WTUL: What do you think of New 
these crazy kids slam dancing at this PUMP ACTION Si0TGUN Orleans? 

punk rock show.” And | said why aren't z i ~ S:_ I like New Orleans. 

you interested in filming or ‘ WTUL: What do you think of 
interviewing the bands about their tour 7 Stacy's dorm room? 

or like the band that opened up, a local Y All: Crowded. — 
band, or like putting out records or S: that was nice. 


A: It was comfortable. 
You oughta see several 
Of the places we've 
actually stayed in. 

T: I think this guy 
wants us to taxi. 


A: He wants to hear e 


*. 


fj eyed, white trash, 
.: white power drunk, 
just completely 


Mthat freaks me out. 


stupid people here 
I 


us honk. By’ 
RaAmeone tion i don't know what to do. 
BNP: So was this like Bs a bee a aad anee 

Aa scary. 


a typical crowd, a 
typical show? 

T: It was typical on 
the band end. 

S: It wasn't bad, 
we've had like BAD 
shows. 

A: New Jersey and 
Miami could not be 
equalled. 

S: The twin anuses of 
She Uiasia, 

‘WL LOEEIS LEAL, 


- 


bad 


farocks 15 
$00 cute 


SEAS set AS ANN 


‘ph ake ‘bo’ the “Asian 
gangs in New Jersey 
neve pleached hair? 
“*A: Honestly, I don't 
know about the Asian 
gangs there. There's 
like Asian homeboys 
in our neighborhood. 
Maybe in New York. 
BNP: Have all your 
shows been pretty 
violent? 
|]: Well, since the 
.first show of the 
iy tour it's been any- 
gthing like this. It's 
not really bad. 
“S: Things could have 
freen really bad in 
4virgina Beach, but it 
was a bit more sedate 
there. I just sat on 
f2 stool you know. 
A: And the other 
¢@thing is, this is 
from me speaking per- 
ysonally- In Virgina 
"4 Beach it's like all 
"'*these idiots who are 
- imitation, homeboy, 


Feo Ce ee 
“4 gangsta types, post 


«“staight-edge, right. 
, That's a really acc- 
urate classification 
of people who gener- 
t ally cause a problem 
4 at shows up there, and 
‘ I know exactly what's 
7, up with them. So it's 
2 not a very threaten- 
#, ing situation. But 

7% when you've got all 


oS a ree 


SORE 


SNS 


7 


ie Se a Sao 


a 


SOA Sy RD RASC! 


» Saying, 


NG 


SRST ORS 


wm ® 


Y 
FA PLILS LACLLTE LS) 


: 
So like, if we 


‘lived down here maybe 
F we wouldn't be freaked 
fa 
Be band, 
@ just like "nuh." 


i, 


out cause the first 
those guys were 


T: This girl came up 
to me, and she started 
"Thanks a lot 
for handling it the 
way you did." And she 
said "We don't appre- 
ciate people on the 


* side getting pushed 


into the wall by 
these idiots. My bro- 
ther is in the first 
band, and they don't 
like it either, but 
they won't really say 
or do anything about 
it." I though we 
handled it pretty 
well, but that was so 
questioning ita 
little but then 


OOM 6.corme: > 


Just cause we're 
fucking psyched for 
Mardi Gras. 

T: Her and her friend 
said that, so I fig- 
ured it must've been 
something construcive. 
I don't know. 

BNP: Do you feel 
jinxed by this city. 


AGUS TH | 


ms? a 


ete One a oS. 


AFILBOF 


oR FN RETR ON BiG we ae 


last time 
things were smooth, 
oh no they weren't. 
All: He hee ho hoo 
hum ee hhe te he 2 
BNP: And the first i 
time the cops came. 

A: And Sam couldn't 
sing. He had no voice, 
and I had to announce 
the songs. Didn't 
Charles sing something? 
Charles sang "Good 


yf “ 
oN is a 
etal So do these. Con_ 
rontations ever get 
« You into a lot of 
trouble? 
B. A: I can! i 
a an't believe 
Sam's not dead. He 
Fucking walks into 
ae Plt and stuff, 
“GS really stupid 
but he's here a f 
S: I've just got 
inane: of steel 
: Sam is prob : 
5 abl 
Ginga the ouanece 
g < I MEVeVer met. 


SSN 


: BE 
When it comes do 
to it. I will stand 
my ground, and I'll 
just beat men into 
silly puddy. It's not 
something I'm proud 
of, but it's some- 
thing ~ will do. 

BNP: It just happens. 
S: Yeah. 

BNP: So how did Tonie 
end up being in BORN 
AGAINST? 

S$: uhh hold on I 
think I just pushed a 
weird button, no Tf 
didn't, everything's 
cool. 

EEE EI 
T: Um yeah, Brooks 
ended up in BORN 
AGAINST, and I'm in ay, 
band with Brooks in 
Maryland. Then [ 
guess they needed a 
bass player, and they 
asked me, and since 
Brooks was already 
doing it, it just 
kinda worked out. It 
just jelled together. 
S: package deal. 
T: Yeah, so it's 
package deal. 


wn 


CG 


a 


- BORN AGAINST SUPPORTS: 
"LEATHER FACE 
| CENTEGRITY ALBUM 
| PANTHER DEMO 
| *SUPERCHUNK 
|+"CoPs “TV SHOW, NOT REAL POLICE, | 
| * UNIVERSAL ORDER OF 
1 


| ARMAGEDDON 


*SEINFEL 


+ MAN 1S THE BASTARD 
[STOFUTT! Witt CHOCOLATE FLAVOR 


@) 


BNP: How do you work 
out practicing? 


—— 


~ a 
WTUL: Three? ' 
4 T: Brooks and I just x BOR more than pic There's gotta be 
tee Live Woes eee | J | S: we have a giant cross, a huge 
Wath ive gveey Wackend 0 se OS Deel 29S Stainless steel menorah out in the 
almost. It's not that backyard, and the third one's kinda 
far. I'd rather do i special. We can't talk about that 
the commute up to New A: W j ; 
veruegirnen drive. in © went to Brazil and got this really 
rush hour traffic for 'g9 fucking cross from a hill. 
a quarter of the S: dude, it's really big. 


time. 


WTUL: What were your 
impressions of Europe? 

A: Go as a tourist and learn a few 
languages first. Don't be Stupid fucking 


MURDER THE SONS OF BITCHES 


S: And the great thing, the wonderful 
part of the deal is we tell em if one of ey American's like us. Learn French and 
em fucks up, we punish both of them. ae German. 

T: Yeah. WH—-KIELAASZ S: and English and UK. 

S: So there's total obedience. au A: no but you know seriously, it'd be 

A: We have a bull whip in the back. nice to just learn some fucking 

WTUL: What was that poppy song languages especially German and French 
you all played? those'll get you by really well. Don't 

A: That would be "Moving Up" by the just be fucking Americans like us and 
Jeffersons. Just walk around waiting for people to 
WTUL: Oh really. serve you. We started to feel guilty 

S: he hee. Which was the poppy one? about that really quick, and most people 
WTUL: . The one when you were don't. 

trying to get the people to stop all T: Or just stick in your own 

the senseless violence. neighborhood and explore that. 

S: Oh that song. 

T: You mean the quiet one. 
A: That was "Nine years later" but 
remixed. 

S: It's usually a raging thrash song. 
T: We just did the C&W version. 
WTUL: Any thoughts about the 
motor-voter bill? 
A: That's cool. 

S: | just want to urge everyone to vote ° 


against George Bush when the election 
Everybody: laughter. 

WTUL: Why the Wizard of Oz? Why 
that book in particular? 

S: Oh that book. Um | stole that book 
from the library in our bookshelf in our 
old drummer's house right before we 
left cause we were going tp play a show 
in New Jersey that we knew was going 
to be a problem show. We actually didn't 
use the _Wizard of Oz trick there. But | 
remembered reading about. . .who's the 
guy who died? the comedian that had 
brain cancer. 

A: Sam Kenison. 
S: No, not Sam Kenison. 
A: Lyle Alzado. 


People in Van: ha ha ho ho. 
A: No, no seriously. | mean it makes you 
feel better, like even though we didn't 


know whére everybody was coming from 
Clee lias \ 


and say, 
19 Cocksucker, stop 
Europe, it's not that easy. It's 
I'm not Saying that the 
Europe was violence. It 


it” But in Euro 
Just weird, 
Problem in 
wasn't. 


WTUL: What are the perceptions of 
people in New York and New Jersey 
of Louisiana in whole 


Adam Nathanson 
Los Angeles, CA 


ne; Andy Kaufman. : A 
Stee Petia had a show in the mid- Political Science f S: (interrupts) Mardi Gras. 
80s. (everyone interrupts by laughin) | ogee @g WTUL: especially after David 


' ian of sorts. Rest his soul. S Duke? 
Hat a elas had a show where ad am S$ Phete A: Mardi Gras and David Duke, but in 
everybody would pay whatever you pay in Tulahe 's Fros} general | would say that people don't 
to see a comedian like fifteen bucks. d irec tor think anything of it because people don't 
Well hundreds of people showed up, and think very much, really. 
he just read Th C for two WTUL: What do you guys think of 
hours. That's fucking punk. So | just gays in the military? 
thought as a backup we would use The A: | just think it's incredibley funny 

: that we're talking about whether to 
allow gays in the military because gay 


WTUL: How many religious objects 
has BORN AGAINST accumulated people have been a big part of the 40 
over the years? military ever since there was a (30) 
S: Three. military, and if we're gonna be honest 
what are we gonna do fire em? There's 


: - eee 
gotta be more. | can't say but it seems 
to me that there would be more gay 
People in the military than there are in 
Civilian life because it just seems so 
logical. So | think people should start to 
realize they may have to get rid of 20% 

w of the military, and it's not just 
® pt a 

Ke ry a 2 Vd = S i. 
, Privates. There's probably generals and 
people of that nature. 
ahi Hopefully, it will disrupt the 
military to the point where it'll lose > 
cohesion and stop functioning as a 
' regular fighting force and be taken over 
by some better. . . hi 
A: Such as BORN AGAINST. 
S: Country, yeah like the country of 

* BORN AGAINST. 

WTUL: Any final comments? 
A: Do you skate? 


S: Do you skate? . 
e WTUL: Sure don't, used to. nie 
: S: Thanks for the interview and good © 


luck for the rest of the tour and have a 
@ good drive to Dallas. 
, WTUL: Oh we will. 
@ 5: Let's get outta here. 


i humans in van: hoo hee tee he hoo ha 


par finit ° 
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AS 05 0 0 Rpt SS ome o Sey 
Rot \OWION GRoROROIC ONE NOW 
WK OUN-DroleD Tomiloeo 


a box of pasta, preferably angel hair 

a bag (cheap) or marinated jar (not cheap) of 
sun-dried tomatoes 

6-8 cloves of grrrlic (yow!) 

a bit of olive oil 


Put enough olive oil in the pan to coat the bottom, 
then sizzle the grrrlic. Then add tomatoes (if 
they're marinated, add straight from the jar--if not, 
you have to soak them for 5 minutes in water) 
Saute over medium heat for about 10 minutes. 
Meanwhile, you are cooking the pasta. When they 
are both done, mix them together. 
o@ 


ay fo PEL 
\WeaOREIe HOT PO : 


hopped tomatoes 
d walnuts 


114 oz. can ¢ 


allow to simmer 


furiously 


immediale y! sliced 


liced 


2 onions; § Eni 


41 Tbs oli tor _ rts EL. IP: 


me re RE Oe PP PP OMe. . 


it all starts from your stomach. after all, you are what yee eat. 


dthen drain —_ yato® 
x 


and ane 


A . 
Pe ss se 


taken from Bark + Grass (revolution supper) by kim. P.O. Box 


@7 @ ee « 


FOOTHOUND & HOBBLED 


The day is coming when 
doctors will clip off thumbs 
the same way $M they 


the day is coming when 
hospitals will be obliged 
t4’ eo douse newborn eyes with lye 
the day is coming when 
all tongues are sheared ~ 
| to spare this nation @ 
the vicious ‘slander AS 
of a few bad apples i 
and we will all march towards 
tomorrow footbound and hobbled. 


& 
@ ieoer AGAINS 
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Pics ubes — 
ee Free nik or juice 


DPS Sat @ 
Put the ice, cruit, and banana ina 
blender, and add enough juice, soymilk 
or both to cover the ice. You can adda | 
little vanilla or maple syrup if you want 
to here. Blend on low speed until the ice 
Bee crushed up but don't jam up the 
lades like I did. Blend ona higher 
speed until you get the lumps out or it's 
too noisy for ya. This is usually enough 
for two. My favorite smoothie is with 
strawberries, soymilk, apple juice, 
vanilla, maple syrup, and a banana. 


% 
g 


cut into 4/4 inch slices, .+.+.+'- ks 


° 
2 green peppers, pene oles 3 


477469, Chicago, IL 60647 
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snip off little boys’ foreskins 
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FRANKENSTEIN'S KUNG FU MONSTER 
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Denam Springs, LA 
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